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INSTRUCTIONS THINGS TO THINK ABOUT WHILE PLACING THE WORK
hition tears : ' tworkitself

GET INVOLVED!
PARTICIPATE IN
SHOWING THIS
ARTWORK

m http robin- makeso rg vae fems
th fellow collaboraters, as well as

where other people have ex l;wa,—*d the sarme wor
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BROWSE.ME MOUCHETTE
WWW.MOUCHETTE.ORG

created 1996 using HTML, hypermedia

Mouchette.org is a website created by a pseudonymous charac-

: ter, purportedly basedin Amsterdam. The artist who calls herself
"Mouchette! referencing a character from a book by Georges
Bernanos later adapted to film by Robert Bressan. With her in-
nocent salutationand claims to be, 'nearly thirteen” greeting us
from the introduction page, what initially appears as a personal
website of apre- pubescemt female artist, evolves into darker
themes such as suicide, sex, and inappropriate boundries with
her “fanclub"within the convoluted, non-linear narrative held
within subsequent pages. Even the title of the wark, "browse

g Me. suggestionavoluntary collapse of personal boundaries and
private space.Mouchette's identity and interactions with her
audience seems to play off themes of pedophelia and fetishes
of girlhood; innacence/ innocence lost. Much of the international

; publicity and hype is due to this fact andthe fact that the true
identity of the artist has never beenrevealed, leaving us only to
play along withher carequy contri ved well marked ldermty and
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INSTRUCTIONS THINGS TO THINK ABOUT WHILE PLACING THE WORK

GET INVOLVED!

1ttp://robin-makes.org/cyberfems>2, ‘ , PARTICIPATE IN
' ' ' SHOWING THIS

ARTWORK

- 4 - - _ _ _ _ Aﬂ
FUTURE BODY TINALAPORTA
HTTP://USERS.RCN.COM/

} created1999 using HTML,3d modeling

§ and 3danimation techniques

\ Future body explores the relationship between
technology, the body, and female subjectivity within
| anet-worked environment

| The alienation experienced when the subject comes
| inta direct contact withthe screen, the interface,
andthe code is the affect of the displaced embodi-
' mentwhichresonates withinthe symbolicrealm
of cyberspace. The code is, generated fromimage
mapping software, refers ta the body's DNA struc-
ture: what becomes visible to the eye is that which
is generally hidden.

The wireframe model of the female body is mapped
asaseries of links, afragmented coded image to
beread by aCPUand displayed onit's monitor.
Because the model itself is designed for mass
distribution, once it has been uploaded into the
virtual realm of the internet, it becomes accessible
toanyone, anywhere at anytime. Thus, the female
figureis everywhere and nowhere at all, invisible
yet infinately replicable.

HTTP://usERS.RCN.cOM/
LAPORTA.INTERPORT /FUTUREBODY.HTML
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INSTRUCTIONS THINGS TO THINK ABOUT WHILE PLACING THE WORK
) cut the exhibition tearsheet at the dotted line hink about the content of the artwork itself
2) think of a place in your cormmunity where this hermes in this work include sexualized youth,

ece might create an int
context of the placeitis

esting dialog with the perversion, potential pedophelia, privacy, identity
hibited"in and the manipulation of identity through non

3) Once you have displayed your piece you can linear narratives What at L\M‘;vw';(,u\k\jf 1d work GET INVOLVED!

log on to http://robin-makes.org/acyberfems4 with these themes interesting, challenging o PARTICIPATE IN

and share with fellow collaboraters, as well as set provacative? Think about the dermogre what

where ather people have exhibited the sarme work they might learn fromit this work, how they may SHOWING THIS
interpret it Will they like it > Will it offend thern? ARTWORK

hink about your intentionwhat you want to say
T T B e B
PUBLIC GENITALS PROJECT

SANDY STONE
ACTLABTV/GALLERY2/MAIN.PHP?G2_ITEMID=5059

created 2005 - electronic hardware & public images

ThePublic Genitals Project, by Sandy Stone, play-
fully questions the boundaries between inside and
outside, revealed and hidden, representation and
reality.

Participants worldwide send images of their genital
areas viawebcams. The images are digitally manipu-
lated according to an algorithm driven by the number
of times the words "sex” and"violence”appear on

the webpages of CNN,MSNBC, and CBS. The digital
manipulation smooths and abstracts the images;

the more the terms "sex"and "violence"appears in
the media, the more that actual body images recede
towardimaginedrecollections. The images are then
broadcast and displayed onthe flat screens. Cancur-
rently, the loudspeakers present ethnographically
recorded narratives of personal experiences with
nudity, shyness, and desire, which are stored as
sound files onthe computers. The juxtaposition of
images and physical body surface is meant to convey
theillusion that the viewer is looking through a
transparent electronic window at the surface of the
wearersbody.  ARTIST, SANDY STONE

ACTLAB.TV/GALLERY2/MAIN.PHP?G2_ITEMID=5059



CLITORESSA ARTWORK URL: : | WHERE | "EXHIBITED" THE WORK:
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ARTIST'S URL:
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Esperan




INSTRUCTIONS THINGS TO THINK ABOUT WHILE PLACING THE WORK
1) cut the exhibition tearsheet at the dotted line
2)think of aplace '

GET INVOLVED!
PARTICIPATE IN
SHOWING THIS
ARTWORK

________________________________________>¢g

CLITORESSA

CHRISTINA GOESTL
HTTP://CLITORESSANET/
CLITORIS/DEFAULT.HTM

first public installation
in1998 and continues to
exhibited online.
createdusing HTML and
3d modeling software

This phyical and web installation was designed to shedlight on a little known
female sexand reproductive organ. the ideawas to educate the population
about what the female clitoris actually looks like, how it works and what it is
calledinavariety of languages. Christina Goestl presents the informtionin
avariety of media that make the organ truly tangible and“tactile; including
larger than life 3d physicalmodels larger than the average human. She also
created the organin 3d modeling software and create an animation that
makes it visible fromall angles.

HTTP://cLITORESSA.NET/CLITORIS/
DEFAULT.HTM



CUNNILINGLUS | ARTWORKURL : WHERE | "EXHIBITED "THE WORK :
IN NORTH KOREA

ARTIST'S URL:
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INSTRUCTIONS THINGS TO THINK ABOUT WHILE PLACING THE WORK

GET INVOLVED!

1ttp://robin-makes.org/cyberfemss/ k ‘ o PARTICIPATE IN
' S SHOWING THIS

ARTWORK
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CUNNILINGUS IN
NORTH KOREA
YOUNG HAE CHANG
| createdin2004

| using flash animation

ITS RELATIVE
a \

yoo:It'shard to ignore something like CUNNILINGUS INNORTHKOREA, don't
you think? It doesn't go unnoticed in Germany, where it's made a name for you.
Perhaps you're the ones who are seeing something we failed to see

[the head of state inNorth Korea Jong-IlKim]"brought it to our attention. For us, i N N I L I N q
cunnilingus is a humanistic work. We wanted to help put ahumanfaceonNorth !

Korea, sowe accepted the Dear Leader's offer to collaborate. .

SR R AR () R TH K OR E A

yhchl: Uh, thanks again, but we were just as blind as anyone. “The Dear Leader




DAM FAQ; DAM
ANSWERS YOUR
- FREQUENTLY

. ASKED QUES-

. TIONS ABOUT
LESBIANS

FAQ

When did you know?
Are you two sisters?

Which one’s the man?

-

T
] T NN

Which one's
the man?

USE DAM! FAQ




INSTRUCTIONS

THINGS TO THINK ABOUT WHILE PLACING THE WORK

GET INVOLVED!
PARTICIPATE IN

DAM FAQ: DAM ANSWERS YOUR FRE-
QUENTLY ASKED QUESTIONS ABOUT
LESBIANS DYKE ACTION MACHINE

WWW.DYKEACTIONMACHINE.COM/DAM.HTML

created 1998 using HrMLand flash

ASK DYKE ACTION MACHINE!  ASK DYKE AC

... a priest who wants to know
if it's too late for prayer.

Father, select your lost lamb's birthday here:

oay: (EEIED

Month:

HTTP:/ /[WWW.DYKEACTIONMACHINE.
coM/DAM.HTML

/like it?
- Uu

SHOWING THIS
ARTWORK

When did you know?

pamls second website
wasaresponsetoa
number of Christian fun-
damentalist websites
that exploited Matthew
Shepards brutal murder
to"educate’ onthe evils
of homosexuality. The
site took atongue-in-
cheek approachtothe
boring task of always
having to explain one's
sexuality. ARTIST,DYKE
ACTION MACHINE

What's it to ya?

Lesbianism s stigmitiz-
ized by huge amounts of
myths, generalizations
and misconceptions by 9100
the heterosexual 'norm” that fail toreally under- PR
stand it. Additionally it is often fetished in away that

is condescending and disrespectful to those who

truly are lesbian. This website aims to dispell some
of the myths and answer some of the questions that
the publichas about being a lesbian.

SAVE YOUR HAIL MARYs
FOR THE SINNERS...
GOD MADE YOUR PARISHIONER GAY



KEEPING UP ARTWORK URL: Nt //blacknetart corm/
APPEARANCES, keepingupappearances htm

A HYPERTEXTI- |ARTIST'S URL:

MONIAL http://blacknetart com

EDITORIAL REVIEWS
http.////rhizome org/object

MENDI LEWIS OBADIKE
createdin2001

WHERE | "EXHIBITED" THE WORK:

- 3 copies were slipped into the centerfolds of
Playboy, Octaber issue, 2009 at aliquor store in
Warwick

-3 copies were slipped intoissues of Barely Legal (|
thought it Nitting since a pervasive theme if the art

won't make sense if you're thinking of my church home. there were no white
people where i worshipped. we worked together at the board of the
worldwide church. (the only place where we integrate.)

he was from a powerful family.

S0 anyway,

MEDIA At phpo=2864&m=3521 work s girlhood and early explorations of sexuality)
http:/ fwww rhizomne org/art/exhibition/ Octoberissue, 2009 at the same liquor store
cyborg/work-obadike htrml

iused to work for this fellow.
he was a pretty nice guy. i knew him from the church. this

he showed me the ropes at work. he

praised my work all the time
1 50, between wrong touches and wrong wo

mltaneously added up every undesirable act
m memory. optimism has a way of dimming
ectly in the eve. the longer things went on lil
-ame to keep up appearances. if you were to
his office, you would often see us laughing ¢
nking, i'm going to get out of here before i fi

v iv happening because he wanis o hurt me

Wwas a mentor to me.

he was a pretty nice guy. he

1y. i became small. something i s
fore i felt forced to confront him:

and praised me.

' he took liberties with a strap or hem.

the other hand, he was a

maybe it’s just like that when you’re
an adult.

1is step-daughter, who was unwed and a new mother, my age. her
as much lighter than she was. when she came to visit the office, he
her the entire time. after each insult, she would smile a resigned




INSTRUCTIONS

1) cut the exhibition tearsheet at the dotted line
2) think of a place in your cornmunity where this
piece might create an interesting dialog with the
context of the place it is ‘exhibited"in

3) Once you have displayed your piece you can log
onto http://robin-makes.org/cyberfems7/ and
share with fellow collaboraters, as well as see
where other people have exhibited the sarme work

THINGS TO THINK ABOUT WHILE PLACING THE WORK
Ihink about the content of the artwork itself and
the existing content or context of where you are
placing it and how you can draw parallels or subver-
sions to each others meanings

Think about the demographic of the people who
will be viewing the work and what they may learn
from it, how they may interpret it Will they like it?
Willit offend them? Think about your intention

GET INVOLVED!
PARTICIPATE IN
SHOWING THIS
ARTWORK

KEEPING UP APPEARANCES, A
HYPERTEXTIMONIAL

MENDI LEWIS OBADIKE
BLACKNETART.COM/KEEPINGUPAPPEARANCES.HTML
created 1996 using HTML, hypermedia

idon’t have to tell you

idon’t have to tell you

i don’t have to tell you that things got worse. you atready
anything, most likely, anything at all about
about those jokes or the other times he took liberties with a strap

or hem. (how it was. the way muscles in the backs of other white men would tighten, as he did these
things only in their presence. how their lips pursed, the wheeze of air escaping through their nostrils.

what i like to call'open speech, whichis adirect, effus

speech.iamtrying to get at away of telling which say
what iwant to say’and:"idonot want to say this"at th
time. with"keeping up appearances, a hypertextimon
investigating the power of using forms which often si
of power by using them in concert with one another.
ARTIST, MENDI LEWIS OBADIKE

Inthis minimalist hyoertext piece Iminterrogating propriety
and my own investments in ladyhood and other bourgeois
behavior. | am exploring ways of documenting my life through

complete way of telling that i find contradictory tomy normal

ial"iam

idon’thave to tell you
about

ive,

s:"thisis
esame

gnify lack
aised my work

BLACKNETART.COM/KEEPINGUPAPPEARANCES.HTML

‘SO anyway, (it's best not to dwell

on white people’s miscalculations in public, even in
parentheticals) he showed me the ropes at work.

wrong touches and wrong words, 1

friendship. the desire to see acts of aggression as s
op. if you don’t acknowledge the bad feeling, it means the thing
s had to be worked out in silence, in the head. words, you see, b¢
on’t know how things can look better as they are getting worse.

all the time.

friendship.

all the time. | ws




THESE WAVES OF
GIRLS
CAITLIN FISHER

H Debbie is dressed in a sea-green chiffon party dress. I am wearin| H
w@ jeans with rivets on the pockets, brown oxfords and a Charlie's Ang

ARTWORK URL:

EDITORIAL REVIEWS

WHERE | "EXHIBITED" THE WORK:

T 4
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Grade two. Seven, I gues
The man next to me at the
movie theatre is brushing
my knee with his finger
tips. It could be accidenta
don't move. I even, I
suppose, say what the hel
And soon his whole hanc
resting on my knee. And
can tell his hand is shakin
and when he starts movin

o

toward the top of my sho
he's hesitant, slow, and I
still concentrating on the
movie too - like freeze
frame editing, quick cut t
car chase// * quick cut to
the painfully slow travels
The Hand// * car racing




THESE WAVES OFGIRLS
CAITLIN FISHER
HTTP://WWW.YORKU.CA/
CAITLIN/WAVES/

created 2007 using HTML, hypermedia

http://www.yorku.ca/caitlin/waves/ ARrTIST, CAITLIN FISHER

INSTRUCTIONS THINGS TO THINK ABOUT WHILE PLACING THE WORK

) cut the exhibition tearsheet at the dotted line hink about the content of the artwork itself and
2) think of a place inyour cormmunity where this the existing content or context of where you are

ece might create an interesting dialog with the placing it and how you can draw parallels or subver
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Tm in bed with ‘Winchester and I realize she wants me to undo her pants. She needs to be home by 11 o'clock and
Tm kissing her but opening my eyes at intervals to catch the clock. At exactly 10:43, Iunbutton her Levis and shove m;
zipper.

D g i e btore T e g, B s T walchin Youn e Reslows whie
Thematically, this piece
beganwithmy fascina-
tionwithgirl culture.
Whenwe say Girl'what
dowesee?What's
she supposedtobe
like? lwanted to play
against what happens in
developmental novels,
and hypertext - the
actual mechanics of the
code --allowedme to
challenge simplistic cau-

o

: country
sality. Although Waves -
is a fairly narrative text, | she was warned
the smallstories are
tobe encounteredin dare

no particular order. |
wanted the small stories
and memories to crash like waves because | wanted
possibly contradictory talesto emerge, for readers
toencounter the complexnature of diverse girl-
hoodsthemselves - girls at once strong, as victims,
as scheming, as vain, askind, aswanting... all of this
withinone girl. Or are there many girls here?
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createdin 2000
MEDIA: HTML and public
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THINGS TO THINK ABOUT WHILE PLACING THE WORK
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ARTWORK
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THow to Deaw a Uloa in Séx Easy Staps SEX & GENDER IN
Stop #1 "> THE BIOTECH
R, CENTURY SUBROSA
vt a5 WWW.CYBERFEMINISM.
NET/SEXGENED/
createdin 2000
g it using HTML
lad an iregular Add the labia,
hape b oulkine several layers.
Slange ol hopee
L e
e
Step #4 Step #5
jow draw in the Carefully add the
jrethra, towards clitoris towards the
e top of the 1op and sides of the
ner labia, and labia majora, note
e anus, towards the iregular, wish-
om bone shape

Step 47

isupte

WWW.CYBERFEMINISM.NET

/SEXGENED/

This interactive website teaches users, "how to make a baby with arT (Assist-
edReproductive Technologies) and challenges the time honored tradition
of the nuclear family as ArT has made concpetion possible to conceive of a
child without both anatural mother and fother present at conception.. The
thrilling, yet scary, promises of biotechnology - including the possibility for
creationof new life - are being spectacularized for popular consumpt'on for
many reasons. The narrative of scientific progress, of "better living through
chemistry! is one of America’s founding narratives. Every day, in laboratories
and clinics all over the world, doctors are busy ‘making babies' for infertile or
homosexual couples and singles. Clearly, digital technologies and bio-genetic
sciences are beginning to have a profound impact on how we understand
andrepresent our bodies, our sexuality, our gender, and ethnic identifications,
and on how we conceptualize and represent our "humanness!

What is gene splicing? Recombinant Genetics (Gene
Splicing) the recombination of genes (DNA) to produce
individuals with desirable or new. often trans-species

characteristics. Any DNA can sow be recombined with any:
ather DNA to produce wholly new species

)




