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Finalita ed obbiettivi

Il corso si propone di ripercorrere la storia della Net Art e di sviscerarne le tematiche e le strategie formali piu
significative, sullo sfondo dei due piu ampi orizzonti su cui la sua vicenda si sviluppa: I'arte contemporanea e la
New Media Art.

A conclusione del corso, lo studente dovra essere in grado di orientarsi nella pluralita di forme e linguaggi della
rete, e di proporre e realizzare progetti che manifestino il livello di comprensione raggiunto.

Metodi

Il corso comprende una parte di lezione teorica frontale e una di lavoro laboratoriale.

La parte teorica si occupera di approfondire e sviluppare il concetto, la storia e le forme della Net Art, attraverso la
discussione di testi e la visione di documenti.

La parte laboratoriale vedra il docente affiancarsi agli studenti nella messa a punto e nello sviluppo di progetti
personali o di gruppo.

Il percorso teorico si sviluppera attraverso i seguenti punti:

1. Definire la Net Art
Dalla “net.art” al “Post Internet”

2. Net Art: la storia
| precedenti (anni Sessanta — Ottanta) — net.art: 'avanguardia digitale - | primi progetti in Rete - Media Hacking &
Hacktivism - Neen - Arte e mondi virtuali — Arte e Web 2.0 — | surfing club — Post Internet

3. Net Art: generi e temi
Browser Based - Networked Performance - Open Platforms - Software Art - Code Poetry - Game Art - Data
Visualization - Storytelling - Dirty Style - Glitch Aesthetics - Networked installations - Internet Aware

4. Problematiche curatoriali
La Net Art e le istituzioni artistiche — La Net Art e il mercato — Piattaforme online — Nuove strategie curatoriali — La
Net Art nello spazio fisico



Modalita d’esame
Discussione orale sui temi affrontati durante le lezioni e della bibliografia proposta;
Discussione orale del progetto proposto dallo studente

Internet
http://domenicoquaranta.com/my-teaching/
info@domenicoquaranta.com

Bibliografia
Testi obbligatori

Dispensa finale del corso *
AAVV, Connessioni Leggendarie, cat. della mostra, Ready-Made, Milano, 2005. PDF scaricabile
Domenico Quaranta, Media, New Media, Postmedia, Milano, Postmediabooks 2010. Visita il sito

Testi facoltativi **

Marco Deseriis, Giuseppe Marano, Net.art. L’arte della connessione, Shake Edizioni, Milano 2003 (2007).
PDF scaricabile

Rachel Greene, Internet Art, Thames and Hudson, London 2004. PDF scaricabile versione italiana
Tatiana Bazzichelli, Networking. La rete come arte, Costa & Nolan, Milano 2006. PDF scaricabile
Valentina Tanni, Random, LINK Editions, Brescia 2011. Acquista o scarica


http://domenicoquaranta.com/my-teaching/
mailto:info@domenicoquaranta.com
http://domenicoquaranta.com/public/pdf/Connessioni_Leggendarie_catalogue.pdf
http://medianewmediapostmedia.wordpress.com/
http://www.thething.it/netart/netart1.pdf
http://domenicoquaranta.com/public/pdf/GIA.zip
http://networkingart.eu/pdf/Networking.pdf
http://editions.linkartcenter.eu/

Alternative bibliography for english speaking students: ***

Rachel Greene, Internet Art, Thames and Hudson, London 2004

Julian Stallabrass, Internet Art. The Online Clash of Culture and Commerce, Tate Publishing, London 2003
Tatiana Bazzichelli, Networking. The Net as Artwork, Costa & Nolan, Milano 2006. Downloadable pdf
Christiane Paul, Digital Art, Thames and Hudson, London 2003 (2008)

Olia Lialina, Dragan Espenshied (eds), Digital Folklore, Merz & Solitude, Stuttgart 2009. Visit website
Alexander R. Galloway, Protocol. How control exists after decentralization, MIT Press 2004.

Vito Campanelli, Web Aesthetics. How digital media affect culture and society, Nai Publishers, Rotterdam 2010
AAVV, Owning Online Art. Selling and collecting netbased artworks, Basel 2010. Downloadable pdf

Gene McHugh, Post Internet, LINK Editions, Brescia 2011. Buy or download

Brad Troemel, Peer Pressure, LINK Editions, Brescia 2011. Buy or download

* La dispensa € fatta di link. | link vanno visitati

** Un testo a scelta fra quelli proposti. |l testo sara oggetto di discussione in sede d’esame. E’ gradita una relazione
scritta, da presentare al docente almeno una settimana prima della discussione dell’esame

*** Please choose and read one or more of the suggested books. The book you choose will be discussed during
the survey. A written summary (to be e-mailed to the teacher at least one week before the survey) will be really
appreciated. Italian students can choose a book from this list as well.


http://darc.imv.au.dk/wp-content/files/networking_bazzichelli.pdf
http://digital-folklore.org/
http://www.ooart.ch/publikation/02.php?m=1&m2=2&lang=e
http://editions.linkartcenter.eu/
http://editions.linkartcenter.eu/

1. Definire la Net Art

Actually, it's a readymade.

In December 1995 Vuk Cosic got a message, sent via anonymous mailer.
Because of incompatibility of software, the opened text appeared to be
practically unreadable ascii abracadabra. The only fragment of it that
made any sense looked something like:

[...] J8~g#|\;Net. Art{-"sl [...]

Vuk was very much amased and exited: the net itself gave him a name for
activity he was involved in! He immediately started to use this term.
After few months he forwarded the mysterious message to Igor Markovic,
who managed to correctly decode it. The text appeared to be pretty
controversal and vague manifesto in which it's author blamed traditional
art institutions in all possible sins and declared freedom of
self-expression and independence for an artist on the Internet.

Alexei Shulgin, marzo 1997


http://www.nettime.org/Lists-Archives/nettime-l-9703/msg00094.html

——-— Netart vs. Art on the Net ---

The art market has discovered the net for the distribution
of art. It uses the net to promote art just like ordinary
companies. Gallerists, museums and other art brokers provide
information about their artists, exhibitions and events. For
them, the net is nothing more than a big telephone book in
which they too want to (have to) be represented.

However, netart differs from art on the net. Art on the net
is mostly nothing more than the documentation of art which
is not created on the net, but rather outside it and, in
terms of content, does not establish any relationship to the
net. Netart functions only on the net and picks out the net
or the "netmyth" as a theme. It often deals with structural
concepts: A group or an individual designs a system that can
be expanded by other people. Along with that is the idea
that the collaboration of a number of people will become the
condition for the development of an overall system. netart
projects without the participation of external persons are
perhaps interesting concepts, but they do not manifest
themselves as a collective creativity in the net (Dieter
Daniels, http://www.hgb-lepzig.de/theorie/mailart.htm). The
idea is fundamental, but dubious without media-specific
translation and without participation of other people. For
all netart projects there is a retraceable starting point,
an author, so to speak. Nevertheless, what develops from one
idea of one single artist with the collaboration of many
others, is incalculable. Like the incentive of gambling,

Joachim Blank, 1996


http://www.irational.org/cern/netart.txt

It is important to acknowledge at the outset thatbeyond.interfac e occurs in an incredibly
rich context around net art that has grown up at least since Vuk Cosic organized an exhibition at the
Net.art per se conference in 1996. Recently, ZKP4 was published, an online publication "filter" of
nettime discussion list archives. It includes extensive articles and discussion about net.art and is by far
the best entry into this topic.

Nevertheless, while acknowledging that there is no systematic "net dot art" doctrine and that any
notion of a "school" is mitigated by the reach and flux of the Net, there are many artists creating Net-
specific art who are not particularly associated with net.art. More to the point, the "net art" of be y o
nd.interface's subtitle is neither congruent with or in opposition to net.art. Many net.artists
are represented in the exhibition as are many others. For the purposes of this exhibition, "net art" is
the more generic term we use to identify work for which the network is a necessary and sufficient
condition, and "net.art" is the term we use to in association with the artists more or less self-
identified with it.

Steve Dietz, 1998; Miltos Manetas 2000

NEEN is not interested about identity, but NEENSTERS, may
occasionaly use it (their identity) as a password in order to receive
priviledged information .

The identity of a NEENSTER is his state of mind. Because he/she
will publish everything on the web, his/her state of mind reflects
on the public taste. NEENSTERS are public personas. If fantasy
brought Surrealists to ridiculous and revolution drove Communists
to failure, it will be curious to observe where computing will bring
NEEN.



http://www.museumsandtheweb.com/mw98/beyondinterface/dietz_pencilmedia.html
http://www.manetas.com/eo/neen/manifesto.html

While Post-Internet is a term still awkwardly vague to many, it was first conceived by artist Marisa Olson, most
widely encountered in a 2008 interview conducted through the website We Make Money not Art. Her
definition acknowledges that internet art can no longer be distinguished as strictly computer/internet based,
but rather, can be identified as any type of art that is in some way influenced by the internet and digital media.

“| think it's important to address the impacts of the internet on culture at large, and this can be done well on
networks but can and should also exist offline.” [1]

In the interview she also aligns her definition with net artist Guthrie Lonegran’s own phrase, Internet Aware
art[2], or when the documentation of an art object is more widely dispersed and viewed than the actual object
itself. More recently in 2009, writer Gene McHugh further articulated the definition, understanding it to be
when the internet is, “less a novelty and more a banality”[3]. Furthermore in 2010, in artist Artie Vierkant’s
essay, The Image Object Post-Internet, Vierkant defines the term to exist as, “a result of the contemporary
moment: inherently informed by ubiquitous authorship, the development of attention as currency, the collapse
of physical space in a networked culture, and the infinite reproducibility and mutability of digital materials”[4].
Each definition and interpretation—though slightly varied in meaning—ultimately results in what is a proposal
for a new definition of art in a changing internet society: one that exists under technological influence and
compression. A 2011 tweet from artist Harm van den Dorpel perhaps best reveals these conditions:

“Doesn’t the impact of the internet on arts reach far beyond art that deals with the internet?”[5]

Louis Doulas, aprile 2011


http://pooool.info/within-post-internet-part-i/

2. Net Art: la storia
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| precedenti (anni Sessanta — Ottanta)

Fluxus

http://en.wikipedia.org/wiki/Fluxus

Mail Art

http://en.wikipedia.org/wiki/Mail_art

Situationism
http://en.wikipedia.org/wiki/Situationist_International
Neoism

http://en.wikipedia.org/wiki/Neoism

Luther Blissett

http://en.wikipedia.org/wiki/Luther_Blissett %28nom_de_pli
Lutherblissett.net

Intervista a Vittore Baroni: Parte 1 — Parte 2


http://en.wikipedia.org/wiki/Fluxus
http://en.wikipedia.org/wiki/Mail_art
http://en.wikipedia.org/wiki/Situationist_International
http://en.wikipedia.org/wiki/Neoism
http://en.wikipedia.org/wiki/Luther_Blissett_(nom_de_plume)
http://www.lutherblissett.net/
http://www.youtube.com/watch?v=WUXsLyX4u3M&feature=plcp
http://www.youtube.com/watch?v=QmW512TSI_Q

Telecommunication Art

Kit Galloway and Sherrie Rabinowitz, Satellite Arts
Project 77, 1977

Kit Galloway and Sherrie Rabinowitz, Hole in Space,
1980

Robert Adrian, Artex, 1980

Robert Adrian, The World in 24 Hours, 1982
Roy Ascott, La plissure du texte, 1983
Tommaso Tozzi, Hacker Art BBS, 1990

Wolfgang Staehle, The Thing BBS, 1991. Info on
Wikipedia



http://alien.mur.at/rax/ARTEX/index.html
http://alien.mur.at/rax/24_HOURS/index.html
http://alien.mur.at/rax/ARTEX/PLISSURE/plissure.html
http://www.tommasotozzi.it/index.php?title=Hacker_Art_BBS_(1990)
http://old.thing.net/
http://en.wikipedia.org/wiki/The_Thing_(art_project)
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http://vimeo.com/user3337218/videos

net.art: 'avanguardia digitale (1995 - 1999)

| protagonisti:

Alexei Shulgin

Vuk Cosic

Jodi (Joan Heemskerk and Dirk Paesmans)
Olia Lialina

Heath Bunting

Due mostre esemplari:
Per Platou (a cura di), Written in Stone. A net.art archeology, 2003

Luca Lampo (a cura di), Connessioni Leggendarie. Net.art 1995 — 2005, 2005


http://easylife.org/
http://www.ljudmila.org/~vuk/
http://en.wikipedia.org/wiki/Jodi_(art_collective)
http://art.teleportacia.org/
http://irational.org/cgi-bin/cv2/temp.pl
http://www.perplatou.net/net.art/
https://picasaweb.google.com/106748425102249203672/ConnessioniLeggendarie2005

Il periodo “eroico”

Vuk Cosic, Net.art per se, 1996
Vuk Cosic, History of Art for Airports, 1997

Vuk Cosic, Classics of net.art, 1997

) Netscape: AGATHACAPPEARS (2] =]

Olia Lialina, Agatha Appears, 1997

Olia Lialina, Last Real Net Art Museum, 2000 - ongoing

Heath Bunting, Communication creates conflict, 1995

Heath Bunting, readme.html, own, be owned or remain invisible, 1998

Heath Bunting, Net.art Consultants, 1999

Alexei Shulgin et al., Refresh, 1996

Alexei Shulgin, Remedy For Information Disease, 1996
Alexei Shulgin, Link X, 1997

Alexei Shulgin, XXX, 1997

Bookchin + Shulgin + Blank + Jeron, Introduction to net.art (1994-1999), 19909.


http://www.ljudmila.org/naps/
http://www.ljudmila.org/~vuk/history/
http://www.ljudmila.org/~vuk/books/
http://www.c3.hu/collection/agatha
http://myboyfriendcamebackfromth.ewar.ru/
http://www.irational.org/cybercafe/tokyo/
http://www.irational.org/heath/_readme.html
http://www.irational.org/donate/
http://www.nettime.org/Lists-Archives/nettime-l-9610/msg00000.html
http://www.desk.nl/~you/remedy/
http://www.desk.nl/~you/linkx/
http://www.computerfinearts.com/collection/easylife.org/xxx/
http://bookchin.net/projects/introduction.html
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Jodi:
http://wwwwwwwww.jodi.org/
http://map.jodi.org/
http://asdfg.jodi.org
http://404.jodi.org/
http://text.jodi.org/

http://www.adaweb.com/context/jodi/


http://wwwwwwwww.jodi.org/
http://map.jodi.org/
http://asdfg.jodi.org/
http://404.jodi.org/
http://text.jodi.org/
http://www.adaweb.com/context/jodi/

‘@00 Shredder 1.0 7

| www.potatoland.org/shredder/shredder.html

fwk Location: http:/ jwww.rhizeme.org/fresh

Bookmarks: RHIZOME ™



http://www.potatoland.org/shredder/

| primi progetti in Rete (1994 - 1999)

Antoni Muntadas, The File Room, 1994

Douglas Davis, The World’s First Collaborative Sentence, 1994

o —— MOUHETTE® ]Hw_ma Michael Samyn, Group Z, 1994 - 1998
5 . & Jenny Holzer, Please Change Beliefs, 1995
b, N ' A Felix Stephan Huber, Philip Pocock, Arctic Circle, 1995 - 1996
-l | | 7 : : Eva Grubinger, Net Bikini, 1995
- i’. : ot Komar & Melamid, Most Wanted Paintings, 1995
S }‘: \ Ken Goldberg & Joseph Santarromana, The Telegarden, 1995
...,... — Lw_ Mouchette, 1996 - present

Julia Scher, Securityland, 1996 - 1998
John F. Simon, Jr, Every Icon, 1997

Antoni Muntadas, On Translation, 1997


http://www.thefileroom.org/
http://artport.whitney.org/collection/davis/
http://www.adaweb.com/~GroupZ/
http://www.adaweb.com/project/holzer/cgi/pcb.cgi
http://www.dom.de/acircle/
http://www.evagrubinger.com/netzbikini/
http://awp.diaart.org/km/painting.html
http://goldberg.berkeley.edu/garden/Ars/
http://www.mouchette.org/
http://www.adaweb.com/project/secure/corridor/sec1.html
http://www.numeral.com/appletsoftware/eicon.html
http://www.adaweb.com/influx/muntadas/
http://vimeo.com/10020874

Ben Benjamin, Superbad, dal 1995

Mark Amerika, Grammatron, 1997

Mark Napier, The Shredder, 1998

Claude Closky, Do you want love or lust?, 1997

Doug Aitken, Loaded 5x, 1998

0100101110101101.0ORG, Hybrids, 1998

0100101110101101.0RG, Copies, 1999

Francis Alys, The Thief, 1999

Mark Napier, Riot, 1999

Prema Murthy, Bindgirl, 1999



http://www.superbad.com/
http://www.grammatron.com/
http://www.potatoland.org/shredder/
http://awp.diaart.org/closky/
http://www.adaweb.com/project/aitken/
http://0100101110101101.org/home/hybrids/index.html
http://0100101110101101.org/home/copies/index.html
http://awp.diaart.org/alys/
http://www.potatoland.org/riot/
http://www.thing.net/~bindigrl/index_refresh.html

- ~ BHOPAL LEGACY
WORLD JUDE FINISTERRA

: - Dow Chemical spokesman
HEADLINES SION TC LOOK FOR LIFE, SCENTISTS SAY. « ZIMBABW



https://www.youtube.com/watch?v=LiWlvBro9eI

Media Hacking / Hacktivism (1996 - 2004)

etoy, Digital Hijack, 1996

Cornelia Sollfrank, Female Extension, 1997
0100101110101101.0RG, Darko Maver, 1998 — 1999
0100101110101101.0RG, Vaticano.org, 1998 - 1999

Electronic Disturbance Theater, FloodNet, dal 1998

®™ark, The Mutual Funds, 1998.

The Yes Men, The Yes Men as WTO, 1999 — 2004
etoy, Toywar, 1999 - 2000

Ubermorgen, [V]ote-auction, 2000
0100101110101101.0RG, Life Sharing, 2000 - 2003
0100101110101101.0RG, Nike Ground, 2003

Netochka Nezvanova (1995 — 2002),
the most feared woman on the internet



http://www.hijack.org/
http://artwarez.org/femext/
http://0100101110101101.org/home/darkomaver/index.html
http://0100101110101101.org/home/vaticano.org/index.html
http://www.thing.net/~rdom/ecd/floodnet.html
http://www.rtmark.com/
http://www.theyesmen.org/
http://www.etoy.com/projects/toywar/
http://www.vote-auction.net/
http://0100101110101101.org/home/lifesharing/index.html
http://0100101110101101.org/home/nikeground/index.html
http://en.wikipedia.org/wiki/Netochka_Nezvanova_(author)
http://www.salon.com/2002/03/01/netochka/
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http://www.jesusswimming.com/

Neen (2000 - 20006)

http://www.manetas.com/eo/neen/
http://www.superneen.com/

http://manetas.com/manetascollection/
Artisti:
Miltos Manetas - http://www.manetas.com/

Rafael Rozendaal - http://www.newrafael.com/

Angelo Plessas - http://www.angeloplessas.com/

Andreas Angelidakis - http://www.angelidakis.com/
Nikola Tosic - http://tosic.com/

Mai Ueda - http://www.maiueda.com/


http://www.manetas.com/eo/neen/
http://www.superneen.com/
http://manetas.com/manetascollection/
http://www.manetas.com/
http://www.newrafael.com/
http://www.angeloplessas.com/
http://www.angelidakis.com/
http://tosic.com/
http://www.maiueda.com/




Arte e mondi virtuali

Joseph Delappe, The Great Debates, 2004

Gazira Babeli, 2006 — 2009

Second Front, 2006 - 2008

Eddo Stern, Flamewars, 2007

Eddo Stern, Man, Woman, Dragon (After World of Warcraft), 2007
Cao Fei, The China Tracy Pavilion, 2007

Cao Fei, RMB City, 2007

Brody Condon, Death Animations, 2007 — 2008

Eva & Franco Mattes, Reenactments, 2007 — 2010

Brody Condon, Twentyfivefold Manifestation, 2008
Joseph Delappe, The Salt Satyagraha Online: Gandhi's March to Dandi in Second Life, 2008
Eva & Franco Mattes, Syntetic Performances, 2009 - 2010


http://www.delappe.net/play/the-great-debates/
http://www.gazirababeli.com/
http://www.secondfront.org/
http://www.eddostern.com/flamewar.html
http://www.eddostern.com/manwomandragon.html
https://www.youtube.com/playlist?list=PLF083DFBC19CE50E4
https://www.youtube.com/watch?v=qi_jrNGa9RM
http://vimeo.com/17752376
http://0100101110101101.org/home/reenactments/index.html
http://vimeo.com/23955790
http://www.delappe.net/game-art/mgandhis-march-to-dandi-in-second-life/
http://0100101110101101.org/home/performances/index.html







Arte e Web 2.0

Olia Lialina, Frozen Niki, 2005

Olia Lialina & Dragan Espenshied, With Elements of Web 2.0, 2006
Petra Cortright, Vvebcam, 2007

Petra Cortright on Youtube (2007 — in corso)

Constant Dullaart, The Disagreeing Internet, 2008

Cory Arcangel, Art Since 1960 According to the Internet, 2008
Natalie Bookchin, Mass Ornament, 2009

Natalie Bookchin, Testament, 2009

Olia Lialina & Dragan Espenshied, The Digital Folklore Reader, 2009
Cory Arcangel, Sorry | Haven't Posted, 2010

Eva & Franco Mattes, No Fun, 2010

Eva & Franco Mattes, My Generation, 2010

Cory Arcangel, Paganini Caprice n.5, 2011


http://frozen-niki.org/
http://art.teleportacia.org/exhibition/with_elements/
http://archive.rhizome.org/artbase/53474/vvebcam.html
http://www.youtube.com/user/petracortright/videos?view=0&flow=grid
http://www.thedisagreeinginternet.com/
http://www.hanne-mugaas.com/my_work/1_art_since_1960_according_to/
http://bookchin.net/projects/massornament.html
http://bookchin.net/projects/testament.html
http://digitalfolklore.org/
http://sorry.coryarcangel.com/
http://0100101110101101.org/home/nofun/index.html
http://0100101110101101.org/home/mygeneration/index.html
http://www.coryarcangel.com/things-i-made/2011-022-paganini-caprice-no-5
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Constant Dullaart (NL 1879), former resident of the Rijksakademie in A fam, lives and works in Berlin. With a practice focused on waudlzwg intemnet and sofh dialects, a political
approach critical to corporate systems influencing these y semantics b clear through his minimal and Edlhng online forms of representation, and
the user's access to it, he creates installations and perfumanues unllne and offline. Rather than seeking merely to write a book to be plucad ona library shelf, so to speak, Dullaart is interested in
animating the very cancept of the library itself. His work has been published intemationally in print and online, and exhibited at venues such as MassMOCA, UMOGA the New Museum in New York,
Autocenter in Berin, and de Appel, W139, and the Stedelijk Museum in the Netherands. Dullaart has curated several exhibitions and lectured at universities throughout Europe, most cumently at the
Rietveld Academy in Amsterdam. He recently co-founded an intemet art documenting initiative, hitp://net.artdatabase.org.



http://constantdullaart.com/

Jodi, Blogspot, 2007

Jodi, Geogoo, 2008

Jodi, Folksomy, 2008 — in corso

Jodi, Thumbing, 2010

Constant Dullaart, The Revolving Internet, 2010

Constant Dullaart on Youtube, 2008 — in corso


http://blogspot.jodi.org/
http://geogoo.net/
http://folksomy.net/
http://thumbing.org/
http://therevolvinginternet.com/
http://www.youtube.com/user/constantdullaart

Evan Roth, #1 Bad Ass Mother Fucker, 2005 — in corso
Les Liens Invisibles, A Fake is a Fake, 2008

UBERMORGEN.COM, The EKMRZ Trilogy, 2005 —
2009

Moddr, The Web 2.0 Suicide Machine, 2009
Les Liens Invisibles, Seppukoo, 2009
locose, In the Long Run, 2010

Paolo Cirio, Alessandro Ludovico, Face to Facebook,
2011

F.A.T., Occupy the Internet, 2011

Les Liens Invisibles, Tweet4action, 2011
Tobias Leingruber, Social ID Bureau, 2012
locose, A Crowded Apocalypse, 2012

Paolo Cirio, Persecuting US, 2012

Google

bad ass mother fucker

Tobias Leingruber

usemame

tttttbx

locale

gender
male en_US

joined
11/8/2006


http://www.evan-roth.com/work/bad-ass-mother-fucker/
http://www.lesliensinvisibles.org/2008/03/a-fake-is-a-fake-anyway/
http://www.ubermorgen.com/EKMRZ_Trilogy/
http://suicidemachine.org/
http://www.lesliensinvisibles.org/2009/11/seppukoo-com-viral-suicide-goes-pandemic/
http://www.iocose.org/works/in_the_long_run
http://paolocirio.net/work/face-to-facebook/face-to-facebook.php
http://fffff.at/occupy-the-internet/
http://www.lesliensinvisibles.org/2011/03/tweet4action-com/
http://socialidbureau.com/
http://www.iocose.org/works/a_crowded_apocalypse
http://paolocirio.net/work/persecuting-us/persecuting-us.php

800

-

c

four weddings and a funeral

WWW.

0000000000000000000000000000000000gle.com/fourweddings.html

L3



http://www.gooooooooooooooooooooooooooooooooooooooooooooooooooooogle.com/fourweddings.html

| Surfing Club (2006 - 2009)

DOUBLE HAPPINESS .

h.n ASEEEEEEEEENN &

Nasty Netz - http://nastynets.com/

Spirit Surfers - http://www.spiritsurfers.net/

Loshadka - http://www.loshadka.org/

Double Happiness - http://doublehappiness.ilikenicethings.com/
Supercentral - http://supercentral.org/Il/

Vvork - http://www.vvork.com/

As-Found - http://www.as-found.net/

guest / 12-11-12 | zero comments



http://nastynets.com/
http://www.spiritsurfers.net/
http://www.loshadka.org/
http://doublehappiness.ilikenicethings.com/
http://supercentral.org/ll/
http://www.vvork.com/
http://www.as-found.net/

Petra Cortright - http://petracortright.com/

Guthrie Lonergan - http://www.theageofmammals.com/
Paul Slocum - http://www.qotile.net/

Kevin Bewersdorf - http://shareyoursorrow.tumblr.com/
Marisa Olson - http://www.marisaolson.com/

Jan Robert Leegte - http://www.leegte.org/

John Michael Boling - http://johnmichaelboling.com/
Charles Broskoski - http://charlesbroskoski.com/_/
Michael Bell-Smith - http://www.michaelbellsmith.com/
Harm Van Den Dorpel - http://harmvandendorpel.com/

Ryder Ripps - http://ryder-ripps.com/



http://petracortright.com/
http://www.theageofmammals.com/
http://www.qotile.net/
http://shareyoursorrow.tumblr.com/
http://www.marisaolson.com/
http://www.leegte.org/
http://johnmichaelboling.com/
http://charlesbroskoski.com/_/
http://www.michaelbellsmith.com/
http://harmvandendorpel.com/
http://ryder-ripps.com/




Post Internet

Cory Arcangel

Jon Rafman

Harm Van Den Dorpel
Seth Price

Paul Chan

Ryan Trecartin
AIDS-3D

Oliver Laric
Aleksandra Domanovic
Brad Troemel

Artie Vierkant

Parker Ito



http://www.coryarcangel.com/
file:///Users/dom/Desktop/Dispensa Net Art/ http://jonrafman.com/
http://dissociations.com/
http://www.distributedhistory.com/
http://www.nationalphilistine.com/%20
http://vimeo.com/trecartin
http://www.t293.it/artists/keller-kosmas-aids-3d/
http://www.tanyaleighton.com/index.php?pageId=422&l=en
http://tanyaleighton.com/index.php?pageId=445
http://bradtroemel.com/
http://artievierkant.com/
file:///Users/dom/Desktop/Dispensa Net Art/ http://www.parkerito.com/




3. Net Art: generi e temi

Formalism & Glitch

These works highlight practices that embrace
the aesthetics and formal qualities inherent
in the web, operating systems, soffware
errars, and glitches.

Tactical Media

These works follow modes of instttutional
critigue, activism and privacy, strategically
employing technology to achieve these couses.

These works embody three of the oldest
creative practices existing at the intersection
af art & computarion: Data Visualisation,

and Generative, and parametric art.

Net.art and Hypertext

1 i ne Boushente,

This collection presents some of the earliest
works in the ArtBase, leading off with works
produced by the pioneers of net.art in the
early/mid go's,

Digital Archivalism

— n grock new g l#
¥ B e i |
] lEltsln'::&lm.'l n

Artistic practices have long involved modes of
collecting and archivalsim. This collection
seeks to highlight these strategies in dialog
with internet based practices.

Rendered Reality

Collected here are works that are emblematic
of recent trends in the use of 30 modeling and
rendering tools by artists who largely work
online.


http://rhizome.org/artbase/

Browser Based

Mongrel, Uncomfortable Proximity, 2000
Michael Mandiberg, AfterSherrieLevine.com, 2001

Heath Bunting, BorderXing, 2002

Olia Lialina & Dragan Espenschied,
Zombie and Mummy, 2002

Jonah and Chelsea Peretti , Black People Love Us,
2002

Mark Napier, Net Flag, 2002
Rafael Rozendaal, Broken Self, 2007

Harm van den Dorpel, ETHEREAL SELF and
ETHEREAL OTHERS, 2008

Ryan Trecartin, David Karp, River of the Net, 2010

Brad Troemel, Jonathan Vingiano, Blind Mist, 2011


http://www2.tate.org.uk/intermediaart/entry15266.shtm
http://aftersherrielevine.com/
http://irational.org/cgi-bin/border/clients/deny.pl
http://awp.diaart.org/lialina/diaintro.html
http://www.blackpeopleloveus.com/
http://netflag.guggenheim.org/netflag/
http://www.brokenself.com/
http://etherealself.com/
http://etherealothers.com/
http://riverofthe.net/
http://blindmist.com/

Networked Performance

E = @ clothes =&/ ——H0————————— E
@ « @t - e
Back Forward Stop Refreszh Haorme AutaFill Print Mail A

(@) hitp:f fmandiberg.com includes felothes shtml

1apiogabng . yooqdong . pmas . AlogsiH  sapioang

(&) Live Home Fage (@) Apple  (G) iToals  (E) Apple Support (&) Apple Store (&) Mieroseft MacTopia (&) MEN (@) Dffies for Macintosh (&) Internet Explorer

Shop Mandiberg

Clothing
Underwear
Socks
Accessories
Pants
T-shirts
Shirts

Short Sleeve Shirts
Coats

Bags

Shoes
Sweaters
Shorts
Sportswear
Suits

Clothes

Wear my identity!

Nowv is your chance to take away a piece
of my identity. By buying nmy clothes, you
not only have the opportunity to buy nice
garments, you have the opportunity to
become me.

Imagine walking

down the street, carrying my distinctive
zebra print bag, or wearing one of my
unforgettable coats. You can be me! Even
more than being me, you can prevent me

from having my own identity!
My friends know
me for wearing \
these very singular clothes. They are
shocked that | am willing to part with ‘\
them, because their visual image of 'me’
depends on these objects. If they were to
see you wearing my clothes, might they not think it was me, if just
for a moment...?

@ Internet zone

Z

Michael Mandiberg, Shop Mandiberg, 2001
MTAA, 1 Year Performance Video, 2004
MTAA, Karaoke Death Match 100, 2007

Jonas Lund, Public Access Me, 2012


http://www.mandiberg.com/2001/01/01/shop-mandiberg/
http://www.turbulence.org/Works/1year/
http://www.mteww.com/kdm100/
http://jonaslund.com/works/public-access-me/index.html

Collaborative Platforms

Andy Deck, Collabyrinth, 2003

Helga Franza, Drawingblog, 2002

Jonas Lund, The Paintshop .biz, 2012

Brad Troemel et al, The Jogging, 2011

Ryder Ripps et al, Dump.fm, 2009 — ongoing

Claudia Maté, Carlos Saez, Cloaque.org, ongoing



http://artcontext.net/collabyrinth/
http://www.drawingblog.net/
http://jonaslund.com/works/the-paintshop-biz/index.html
http://thejogging.tumblr.com/
http://dump.fm/
http://cloaque.org/

Software art

I/O/D, The Web Stalker, 1997

Jodi, Wrong Browser

Alexei Shulgin, Form Art, 1997

Amy Alexander, The Plagiarist Manifesto, 1998
Vuk Cosic, contemporary ascii, 1998

Cornelia Sollfrank, net.art generator, 1999
RTMark, Reamweaver, 2001

Adrian Ward, Auto-lllustrator, 2001

[epidemiC], downJones sendMail, 2002
[epidemiC], Antimafia, 2002

Amy Alexander, Deprogramming.us, 2003

UBERMORGEN.COM, The Injunction Generator, 2003

Cory Arcangel, Data Diaries, 2002


http://bak.spc.org/iod/
http://www.wrongbrowser.com/
http://www.c3.hu/collection/form/
http://plagiarist.org/manifeste/manifesto.pl
http://www.ljudmila.org/~vuk/
http://net.art-generator.com/
http://www.rtmark.com/ream.html
http://www.signwave.co.uk/go/home
http://www.epidemic.ws/downjones/index.php
http://www.epidemic.ws/antimafia/index.php
http://deprogramming.us/
http://www.ipnic.org/intro.html
http://www.turbulence.org/Works/arcangel/

runme.org

category list

algorithmic appreciation (2)
> non-code-related (1)
= pseudo-guines (0)

appropriation and plagiarism (5)
= stealing (0)

artificial intelligence (10)

artistic tool (38)
> audiovisual (28)
= narrative (4]
> useless (1)

bots and agents (16)
browser art (21)

code art (24)

code poetry (9)

minimal code (3)
obfuscation (3)
programming languages (7)
quines (1)

V VY VY

conceptual software (31)
> without hardware - formal instruction (4)

data transformation (37)
data collage (11)
multimedia (5)
sonification ()
visualization (7)

digital aesthetics r&d (12)
= disfunctionality (4)
= low tech (6)

=
=
=
=

digital folk and artisanship (20)
ascii art (3)

audio-visual (1)

gimmicks (6)

screen savers (2)

VoV VY

existing software manipulations (8)
artistic re-packaging (1)

> cracks and patches (0}

> instructions (1)

= software plugins (2)

v

games (16)
> deconstruction and modification (8)

= public games (3)

generative art (49)

= algorithmic audio (10)
= algorithmic design (7)
= algorithmic image (18)

subscribe
sign up to our irregular newsletter

your email sign up

latest projects

naked on pluto [09 Oct 2012]

torrent.py [24 Jun 2011]

100.000.000 stolen pixels [16 Jun 2011]
Excerpts From the Chronicles of Pookie &
JB [06 Nov 2010]

Satromizer.pl [24 Oct 2010]
CodeSounding [22 Sep 2010]

Velato [11 Jul 2010]

Destroy the Web [01 Jun 2010]

mare]

featured projects

LYCAY (Let Your Code
Reject Me

Go-Logo

Outsource me!

The Invisible Hand Machine
aPpRoPiRaTe!

mare]

IAY

Social Bits!

Three new Twittery/Facebooky projects on
Runme. How Hetero by Stockhalm Pride -
uses artificial ignorance to analyze
heterosexuality based on language. Evil
by Tom Scott - reminds us that Facebook
might just be the world's largest
phonebook. And you C O D E me by
youandme takes a poet's-eye view of
Twitter.

[01 Jun 2010]

Sneak Preview of Runme's New Website
Design
Check out a preview of runme's new

website design: https/beta.runme.org
[01 Apr2010]

More bits!

There's a twitter in the air tonight!
#twitterart - new ascii-folk-twitter tradtion...
and The Last Supper... why you should
never tweet at the dinner table... And a
nan-twitter project: Rtuk - allowing anyone
to censor anything - just like - anyone can
censor anything...

[14 Mar 2010]

Latest bits...
Surprize new projects! We sure don't mod
em like we used to. do we? But here's

keyword cloud [alphabetical arder]

di trash
smiley Coding  repata
semantic
algarithmic
lisp L]
capitalism

vio'er@ngemus

metaphaorical

: market AEiatve

sing

screensav
knitting

w
su hy

superstitious
sexy film

linux
Googl
abuse starytelling

deskto
MM‘E

autharship :
sl

pixel
multiuser

—m%riﬁ Etation
sincl

feminist

ism

s

rocess

ion
html
realtime

drugs ctasty sfunctional

scientific
live 88 culture
spam
) sunveillance
qutyal
serendigitousd
Vi
copyright ﬁ
glaslalangelist
psychiatric installation
deco ive
generative
realworld

Twitter
COMMUNEEn intivite

Runme.org, dal 2003


http://runme.org/

RSG (Radical Software Group), Carnivore, 2001 —
present

Chistiane Paul (a cura di), CODedOC, 2002 — 2003
Casey Reas, Software Structures, 2004

Gordan Savicic, Danja Vasiliev, 120days of *buntu, 2011



http://r-s-g.org/carnivore/
http://artport.whitney.org/commissions/codedoc/index.shtml
http://artport.whitney.org/commissions/softwarestructures/
http://120buntu.com/
http://reas.com/iperimage.php?section=works&view=0&work=network_a_s

Code Poetry

# biennale.py to 49th Biennale di Venezia
# HTTP://WWW.0100101110101101. RG 3 fepxdemicj' http://www.epidemic.ws
from dircache import *

from, string import * ““"“’Ti[i-5 ((

import os, sys
Q/Ljvmq‘u \ ‘(—@‘b[ LB B e 4 ‘t/v‘l,A_ -2

from st_at i
A (o ((g‘.ﬂ

def fornicate(gugst):

body = soul.r
soul.close ()
if find(body, "l[epldemiC]™}
soul = open(guest, "wn Sk
! soul. uute!mybbdy + "\n\n" + body}
soul.close() |
| except IOError: pass f \ |

]

i Qayf]{&‘:r?L{ "
boag

def chat (party, guest): \
Z if split{guest, "."J[-1] in ("py", \\PW“):

fornicate (party + guest)

0100101110101101.0RG & [epidemiC], Biennale.py,
Ll ?
"if not S_ISLNK(os. stat[partyﬁ.[-@]fi/\J/_. 'npﬂTLﬂ‘;f 2001

def join(party):
que! tbook = listdir (party)

- if party != "/": party = party

if not louer(pirt:y] in uaj]:k and not "_init_.py‘"/in wes&cfa{%m T(ZL!I‘ P'/r .
RN _ )] Jaromil, ASCII Forkbomb, 2002
*join(party + guestg S\G_ '\-CC,& B"D’
except OSError: pass L L‘ ‘
v s

if _name_ == '_mam_~ﬁ Lea € Crel pfip it | IT] : " H 2003
e UL AN P & A , JODI, in “Unstable Digest vol 55", luglio

| mybody. = mysoul.read () e = he ( —l .—‘_‘,éé

mybody = mybody|: fi:nd(mybod ) 23) + 31 Frioasc 4’,,,4.7,_-,_,\.,_./_,{

mysoul .close () Xelivde
4 blacklist = replace(split(sys. e)éec_prefxx, L 1 b ehve sl L) (:f\ f rEl . “ M " .
if blacklist[-1] != "/": blacklist = blackhsr_ Sl o Q MEZ U t bI D g t I 55 I gl 2003
wank = [lower (blacklist), "/pxuc/ "/dev/"] é‘._,‘ - & ( Ci_/ s Vl{ b In nS a e I eS VO b u IO
J“"(f]hvocaL - dA /" ) S Y
print his fxlc was gontammatec by biennale.py, the world slowest virus."
print "Either Imux or Windows, biennale.py is definetely the first Python virus.
epidemiC] http://www.epidemic.ws + __ HITP://WWW.0100101110101101.0RG "

print "> _____ 49th Biennale di Venezia <

(8 {*"—ﬁ‘{

g
L e Q[ r/t-ﬁ[‘ a0 M e S



http://0100101110101101.org/home/biennale_py/
http://www.p0es1s.net/en/projects/jaromil.html
http://www.nettime.org/Lists-Archives/nettime-l-0307/msg00059.html
http://www.nettime.org/Lists-Archives/nettime-l-0307/msg00059.html

Game Art

Palle Torsson, Tobias Bernstrup, Museum Meltdown, 1996 — 1998
Jodi, Untitled Game, 2000

Jodi, Jet Set Willy Variations, 2002

Joan Leandre, retroYou r/C MOD series, 1999 — 2001

Joan Leandre, NostalG Series, 2002 - 2003

Jodi, All Wrongs Reversed © 1982, 2004, (DVD minuti 45)

Cory Arcangel, Super Mario Movie, 2005

Brody Condon, Adam Killer, 2000

Eddo Stern, Peter Brinson, Brody Condon, Michael Wilson, Mark Allen,
Jessica Hutchins, Waco Resurrection, 2004

Carlo Zanni, Average Shoveler , 2004
Molleindustria (2003 — in corso)

Aram Bartholl, De Dust, 2004

RSG, Prepared Playstation, 2005


http://www.palletorsson.com/index.php?page=work&work=Museum+Meltdown
http://www.untitled-game.org/download.html
http://jetsetwilly.jodi.org/
http://retroyou.org/
http://retroyou.org/
http://www.coryarcangel.com/things-i-made/supermariomovie/
http://www.tmpspace.com/ak_1.html
http://www.eddostern.com/waco_resurrection.html
http://www.softaid.biz/average/index2.htm
http://www.molleindustria.org/
http://datenform.de/dust.html
http://r-s-g.org/PP/

L
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Data Visualization

.. ey pplt well § am not going out with zack wayman
anymore’ he broke up with me on thursday? § din't rea
Iy care and § wasn't crying over like all the other givls do!
fwell ¥ had soooooo much fun at the tle ..

ey sup! well § juz now broke ~ up ~ w/that 1oth grader
Re was all kke it is okay but @ feel so so bad! newaysi

have to cany around a bag of flour as a baby for 2 wee

ks (really this ..

... 0k § broke up with tayfor yesterday... yes § know so0
sad, § do miss him sorta, but we ‘'re just gon na be friends

and wellyea s ok wih i and T ok with f and s Golan Levin with Kamal Nigam and Jonathan Feinberg,
The Dumpster, 2006

Aaron Koblin, Flight Patterns, 2008



http://artport.whitney.org/commissions/thedumpster/dumpster.shtml
http://sandbox.aaronkoblin.com/projects/flightpaths/index.html

Storytelling

Young-Hae Chang Heavy Industries,
Cunnilingus in North Korea, 2003

Jeremiah Johnson, Void Gaze, 2010



http://www.yhchang.com/CUNNILINGUS_IN_NORTH_KOREA.html
http://www.parallelograms.info/36-JJ/index.html



http://www.coryarcangel.com/things-i-made/category/photoshop-gradient-demonstrations/

Dirty Style & Defaultism

Hacking [ Defaults
Hacking a Nintendo cartridge to Using MS Paint to make images
make images
== =

12 point Times New Roman

Banality

"The Man is taking away our
privacy... that's lame!"

"We willingly give up our own
privacy (i.e. endlessly talking about
ourselves on our Myspace
profiles)... why?"

Empowering The People by Being and critiquing The People by
subverting The Man's power using the tools made by The Man
Rock & Roll attitude | Exuberant humility
Jodi's blogs [ Tom Moody's blog
Sophisticated breaking of Semi-naive, regular use of

technology

technology

Cory Arcangel, Photoshop Gradient Demonstrations,

2007 - 2011
Paper Rad

Constant Dullaart, Defaultism

John Transue, Micah Schippa, Tabor Robak, Parker Ito,

Jon Rafman, Paint FX, 2009


http://www.coryarcangel.com/things-i-made/category/photoshop-gradient-demonstrations/
http://www.paperrad.org/
http://www.defaultism.com/
http://paintfx.biz/
http://theageofmammals.com/secret/netart/defaults.html

Glitch Aesthetics

Rosa Menkman
Paul B. Davis
Jeremiah Johnson
Jon Satrom

Takeshi Murata, Untitled (Pink Dot), 2007



http://rosa-menkman.blogspot.it/
http://www.post-data.org/~paul/
http://www.datacorruption.org/
http://jonsatrom.com/
http://archive.rhizome.org/artbase/54108/

Networked installations

Ken Goldberg and Joseph Santarromana, Telegarden,
1995

Rafael Lozano-Hemmer, Vectorial Elevation, 1999
Limiteazero, Network Is Speaking, 2004
AIDS-3D, World Community Grid Water Features, 2010

Julian Oliver and Daniil Vasiliev, Newstweek, 2011



http://goldberg.berkeley.edu/garden/Ars/
http://www.lozano-hemmer.com/vectorial_elevation.php
http://limiteazero.net/xyz/network.html
http://www.youtube.com/watch?v=FCag9cErT-8
http://newstweek.com/




4. Problematiche curatoriali



http://www.flickr.com/photos/linkartcenter/

La Net Art e le istituzioni artistiche

........

Aatwark Trps + Inteinat Art

m: 3 Guggenheim Museum, New York
| * Whitney Museum of American Art, New York / Artport
SFMOMA, San Francisco / e-space
= Walker Art Center, Minneapolis / gallery 9
ok Centre Pompidou / Net Art
RO BN Ol lmn ek s Tate Gallery / Intermedia

Dia Art Foundation / Artists’ Web Projects

Rhizome at the New Museum, New York

Come Closer: Art Around the
Bowery, 1969-1989

== =
fmr1 #RL0C Ba W TERSET


http://www.guggenheim.org/new-york/collections/collection-online/show-list/artwork-type/?search=Internet%20Art
http://whitney.org/Exhibitions/Artport
http://www.sfmoma.org/exhib_events/exhibitions/espace
http://gallery9.walkerart.org/
http://www.centrepompidou.fr/netart/english.html
http://www2.tate.org.uk/intermediaart/
http://www.diaart.org/artist_web_projects
http://rhizome.org/
http://www.newmuseum.org/

Piattaforme online

Ere—

Artnetweb (1993 - 1999)
ada'web (1994 - 1998)
The Thing (1991 - present)
Rhizome (1995 — present)

Turbulence (1996 — present)

Nasty Nets (2006 — 2012)
Club Internet (2008 - 2009)

JstChillin.org (2009 - 2011)
\ I_Lqi The Jogging (2009 - 2010 e 2012 - present)
’ l
) w'(‘ﬁ k Or-bits (2010 — present)

L\-‘ ._LJ“L‘_!"I.._ SRR
G

Bubblebyte (2011 - present)

- (&‘ Computers Club
?.. _—



http://www.artnetweb.com/
http://www.adaweb.com/
http://www.thing.net/
http://rhizome.org/
http://turbulence.org/
http://nastynets.com/
http://harmvandendorpel.com/clubinternet/
http://jstchillin.org/doitagain.html
http://thejoggingarchive.tumblr.com/
http://thejogging.tumblr.com/
http://bubblebyte.org/
http://bubblebyte.org/
http://www.computersclub.org/

La Net Art e il mercato dell'arte

Holy Fire. Art of the Digital Age, 2008

Rafael Rozendaal, Art Websites Sales Contract, 2012

S[edition], 2011 — present

Forme di finanziamento alternative:

Art Micro Patronage (2011 — present)
Brad Troemel, BSTJ Etsy Shop, 2012

" 18- 30 APRIL 08
~_EXHIBITION/iMAL / BRUSSELS
’ e 30 QUAI DES CH__ARB[]NNAGES / KOOLMIJNENKAAI 30

1080 BRUSSELS

HOLY FIRE a¥T of the digital age

T éisim
A5 =


http://www.imal.org/HolyFire/
http://www.artwebsitesalescontract.com/
http://www.seditionart.com/
http://artmicropatronage.org/
http://bradtroemel.com/index.php/project/etsy/

Strategie curatoriali alternative

Alexei Shulgin et al, Refresh, 1996
Miltos Manetas, whitneybiennial.com, 2002

Bani, Eva and Franco Mattes, D-I-N-A and
The Influencers

Sakrowski et al, Curating Youtube, 2007 - present

Rafael Rozendaal, BYOB (Bring Your Own Beamer),
2010 — present

Miltos Manetas, The Internet Pavilion, 2009 - present
Aram Bartholl, Speed Show, 2010 - present
Brad Troemel, Ready or Not It's 2010, 2010

Brad Troemel, An Immaterial Survey of Our Peers, 2010



http://www.nettime.org/Lists-Archives/nettime-l-9610/msg00000.html
http://whitneybiennial.com/
http://www.d-i-n-a.net/
http://theinfluencers.org/
http://www.curatingyoutube.net/
http://www.byobworldwide.com/
http://www.padiglioneinternet.com/
http://speedshow.net/
http://www.ultrapdx.com/zero/2010/03/31/ready-or-not-its-2010/
http://bradtroemel.com/index.php/project/exhibition-organizer/

La Net Art nello spazio fisico

An icon described by a 32 X 32 grid.
Allowed:

Any element of the grid to be colored black or white
Shown:

Every Icon

an

owner:  visual Ars Gasery Edition Number: Starting Time:

The Unversity of Alabama at Birmingharm Extitetion Proat Cctober 7. 2005, 120000



http://www.newrafael.com/exhibitions/
http://numeral.com/panels/panels.html



http://0100101110101101.org/works.html
http://www.imageobjects.info/



http://0100101110101101.org/works.html
http://www.andorgallery.com/shows/17c.html
http://stadiumnyc.com/

Conservare la net art

The Variable Media Initiative
The Rhizome Artbase

Net.art Database

Share Your Sorrow



http://www.variablemedia.net/
http://rhizome.org/artbase/
http://net.artdatabase.org/
http://shareyoursorrow.tumblr.com/

THATS ALL FOLKS






